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Bernardo Bellotto urodzil sie¢ w Wenecji 29 maja 1722 r. Na chrzcie otrzymal
imiona Bernardo Francesco Paolo Ernesto. Jego rodzicami byli Lorenzo Bellotto
iFiorenza Domenica Canal, corka scenografa i wykonawcy dekoracji teatralnych
Bernarda Canala oraz siostra Giovanniego Antonia Canala zwanego Canalettem
(1697-1768), cenionego malarza i rysownika, zapamietanego przede wszystkim
jako autor licznych wedut Wenecji. To wlasnie w pracowni brata swojej matki
mlody Bernardo - w latach ok. 1735-1743 - bedzie uczy! sie zawodu.

Zgodnie z przyjeta praktyka uczniowi powierzano najpierw rysowanie,
przygotowywanie akwafort, a pézniej plécien olejnych. Rysunki Bellotta po-
wstale w okresie nauki u wuja dowodza, Ze mlody artysta powtarzal poczat-
kowo te same ujecia (budynkow, ulic, kanaléw), ktore odnalez¢ mozna na ob-
razach Antonia Canala. Wuj, sam doskonale postugujacy sie camera obscura, na
pewno wprowadzil tez siostrzerica w tajniki obstugi tego urzadzenia, pozwa-
lajacego na bardziej realistyczne przedstawienia budynkéw i innych obiekt6w,
ale i na korygowanie widokow perspektywicznych'. To wreszcie w okresie spe-
dzonym w pracowni brata matki Bernardo mial okazje przekonac sie, jak wazng
role w procesie promowania wlasnej tworczosci artystycznej moga odgrywac
ryciny powtarzajace kompozycje malarskie>.

W czasie nauki u wuja Bellotto opanowal styl i technike malowania Antonia
Canala w takim stopniu, ze niektérzy, tak wspélczesni, jak potomni, mieli klo-
poty z rozr6znianiem niektérych dziel obu twoércéws. Dodajmy takze, ze juz od
poczatku lat 40. artysta, podpisujac obrazy, uzywal réwniez przydomku swoje-
go nauczyciela i oznaczat je np. w ten sposob: BERNARDO.BELLOTTO / DETTO /
CANALETTO / E. ANNO. 1747. / IN DRESDEN*. Takie brzmienie sygnatury mialo
wskazywac na bliski zwigzek Bellotta z wujem, w ktérego warsztacie sie wy-
ksztalcil, ale moglo si¢ jednoczes$nie przyczynia¢ do wiekszego zainteresowania
potencjalnych nabywcow dzielami malo jeszcze znanego w tym czasie malarzas.

W wieku 16 lat Bernardo zostal przyjety do Fraglia dei Pittori (Bractwa Mala-
rzy), w ktérego spisach bedzie figurowal do 1743 1.
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Bellotto was born in Venice on 29 May 1722 and baptised Bernardo Francesco
Paolo Ernesto. His parents were Lorenzo Bellotto and Fiorenza Domenica Ca-
nal, the daughter of set designer and theatre decorator Bernardo Canal and
sister of Giovanni Antonio Canal, called Canaletto (1697-1768), an esteemed
painter and draughtsman remembered mainly for his many vedute of Venice.
It was in his uncle’s workshop that the young Bernardo would learn his craft in
the years 1735-1743.

As was customary at the time, the student was first entrusted with mak-
ing drawings and preparing etchings before being allowed to paint in oil. The
drawings Bellotto made under his uncle’s tutelage show him repeating views
(of buildings, streets, canals) painted earlier by his mentor. Being an expert user
of the camera obscura, the master surely would have taught his nephew the se-
crets of the device, which helped in achieving a more realistic representation of
buildings and other structures and made it possible to fine-tune perspective'.
It was also during his time spent in the studio of his mother’s brother that Ber-
nardo learned about the importance of print reproductions of original paintings
as a means of promoting oneself as an artist2.

In his time under Canaletto, Bellotto mastered his uncle’s style and tech-
nique to such a degree that some—contemporaries as well as later observers—
had trouble distinguishing certain works by the two artistss. Let us also note
that by the early 174.0s, the artist had begun using his master’s moniker on
his canvasses, signing them in the following manner: BERNARDO.BELLOTTO
/ DETTO / CANALETTO / E. ANNO. 1747. / IN DRESDEN*. While Bellotto likely
intended to emphasise his close ties with his uncle and master by formulating
his signature in such a way, it may also have been a strategy to pique potential
buyers’ interest in the work of the still fledgling artists.

At the age of sixteen, Bernardo was granted admission to the Fraglia dei
Pittori (Fraternity of Painters), in which records he will continue to appear un-

til 1743.
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